Fanny's First play, Arms ond the Man, Candida, Man and Super-
man, The Devil's Disciple, Apple Cart, Geneva, are other examples
of the love-triangle plot. In the Millionairess we have a divorce
and a remarriage. We have a breakdown of love relations between
Frank and Vivie Warren, between the Patient and Aubrey, between
Lady Cicely and Captain Brassboimd. In these cases, the women
are the non-marrying type. In the Philanderer, Pygmalion, and
The Devil's Lisciple, it is the men that refuse to marry. In Getting
Married, there are five love plots. King Charles has one legal
wife and three mistresses. In the Simpleton of the Unexpected
Isles, women are communalised. Besides, in the plays there is
the novelty of the women pursuing the men.
Shaw also drew upon the accumulated stock of comic characters
and types. He put the masks of these characters on the faces
of the living models from whom he studied the characters in his
plays. There are the farcical characters with their abnormalities
and exaggerations like the Reverend Samuel in Mrs. Warretfs
Profession. Then there are the characters like Doctor Paramorc,
Doctor Ridgeon, and Warwick, who provoke the Bergsonian
laugh. They remind us of the studies of Ben Jonson and Molicre.
Finally, there is the gay company of the Shavian positive characters,
who serve as standards by which the other characters are judged.
They are pastmasters in the art of establishing harmonious relations
with others. Charteris, Valentine, Tanner, and Caesar among
men and Major Barbara, Lady Cicely, and Joan among women,
are the more important representatives of this class. Quite a few
of these characters come out alive and live an independent life.
Some of them get promoted to the rank of the Immortals in British
drama. But there is no denying that Shaw was helped in the
creation of his characters not only by his models from life but
also from the characters of world drama of which he had an intimate
knowledge.
As a dramatic artist, Shaw achieves success but not greatness.
He had an uncompromising intellectual conscience. He would see
the truth and speak it out loudly and boldly, though it kill him.
But his artistic conscience does not stand so erect. Jt is warped
by his social passion* In his journalistic hurry, he could not
concentrate his plays into perfectly significant unity. Except
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